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THE BOYS

Songs and Music of the
Fallout Marching Band

can play

This songbook 1s a collection of pieces from the
repertoire of the FOMB. We are a political street
band; on the one hand, an anti-nuclear group who
use music as our medium nstead of megaphones
and leaflets; and on the other, a performing group
who want to play songs with political messages
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Instead of shrink-wrapped love and trendy trivia.
page two We play music and sing together i streets, parks,
about and shopping precincts, along roads and beaches,
and occasionally indoors too. Being mobile, we try
the FOMB to bring live music to places where it doesn't
) normally happen.
page five
Percussion page
In the front part of the book you will find firstly a
page six few pages about the history of the group, and then
- Take the To the songs. Thirteen songs, some without words, set
l ys out in different ways: some are scored for piano,
> from the BoYS || hjle others qive tune and guitar chords only, and
- others defy description. You could play and sing
< page eight them alone, or with one or two people (for example,
v Split the Atom voice, flute and guitar).
vq page ten
2 El Salvador Finding the right music is often a stumbling block
= I for larger groups who want to start a street band,
£ | so we have mcluded in this book an Appendix.
3 Trident Here you will find most of the songs plus two other
Tango pleces arranged and transposed for a band, in two
= I - to five part harmony. The vocal melodies from the
F o front all fit into places in their respective
‘ QWW arrangements — in this sense, the appendix gives
- more elaborate settings of the songs, based on the
4 | page fifteen way we perform them. We hope they inspire more
E Collapso bands to get out into the street and sing for peace.
,/% Calypso
3 We would like to thank the Greater London
e Council, whose financial support has helped to
2 realise this book; everyone who has had a hand in
3 producing 1t; and our audiences everywhere, for
’3 listening to what we have to say

[V V]

LAk IThE TOYS EROM

bob
by !
also
featuring:

A}

page sixteen

CARINYVAL
TOVE
page eighteen

Lies
page twenty

Chant qown
Greenham

page twenty-two

Windscale

page twenty-four
AA SOCA
page twenty six
Comiso
page twenty-eight

St George’s
Ballad

paaes 2944
Appendix
with scores
and parts




The Fallout Marching Band
We are an assemblage of people who came together in March 1981 to play music
for Peace demonstrations as our contribution to the anti-nuclear struggle The band
was drawn together from a mixture of musicians, people in streel theatre, and people
involved in anti-nuclear politcs We have always had a policy of being open to non
musiclans, to encourage people to learn to play, and several previous non-players
have left the band as fine musicians However we must keep the balance by having
fluent musicians, or we don't have enough instrumental skill to sound good

At the time of writing our line up 1s an accordion, three percussionist/drummmers, two
trombones, two bantone saxophones, an Eb euphoniurn, two tenor saxophones, a tenot
horn, three alto saxophones, three clarinets. a flute, a soprano saxophone . two trumpets
a cornet and a piccolo Individuals in the band write most of our matenal but we often
make or change the arrangements collectively at rehearsal A few songs come from
our connections with other groups, for example. some {rom the repertoire of the
German political street bands (see inside back cover for address list)

Within the band tasks are shared out. for example each gig will have a separate 'Gig
Organiser’, who can If necessary delegate responsibiliiestoa Gig Treasurer’, a ‘Tune
Caller' and a 'Day Person’, who facilitates the group in making decisions and then
following them through

Central to the band 1s our commitment to concensus decision mak
do not vote to reach decisions, we feel this 1s Inappropriate to a small group as it lets
a majonty dictate to all Instead we discuss, with plenty of 1deas and compromises
tll we get a solution that everyone agrees with This 1s also a posiive way of looking
at our internal politics and keeping a sale space n the group lor pe e to express

f Pl -
their feelings This 1s one of the main ways in which we are a po group
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The Fallout Marching Band

We are an assemblage of people who came toge
for Peace demonstrations as our con

was drawn together from a
involved in anti-nuclear po
musiclans, to encourage people to 1
have left the band as fine musicians.
fluent musicians, or we don't

ther in March 1981 to play music
tribution to the anti-nuclear struggle. The band
mixture of musicians, people in street theatre, and people
litics. We have always had a policy of being open to non-
earn to play, and several previous non-players
However we must keep the balance by having
have enough nstrumental skill to sound good.

At the time of writing our line up 1s an accordion, three percussionist/drummers, two
trombones, two barntone saxophones, an Eb euphonium, two tenor saxophones, a tenor
horn, three alto saxophones, three clarinets, a flute, a soprano saxophone, two trumpets,
a cornet and a piccolo. Individuals n the band write most of our material but we often
make or change the arrangements collectively at rehearsal. A few songs come from
our connections with other groups, for example, some from the repertoire of the
German political street bands (see inside back cover for address list).

Within the band tasks are shared out, for example each gig will have a separate ‘Gig
Orgamiser', who can if necessary delegate responsibilities to a 'Gig Treasurer’, a ‘Tune
Caller' and a '‘Day Person', who facilitates the group 1n making decisions and then
following them through.

Central to the band 1s our commitment to concensus decision making. This means we
do not vote to reach decisions; we feel this 1s inappropriate to a small group as 1t lets
a majority dictate to all. Instead we discuss, with plenty of ideas and compromises,
till we get a solution that everyone agrees with. This 1s also a positive way of looking
at our Internal politics and keeping a safe space in the group for people to express
their feelings. This 1s one of the main ways 1n which we are a political group.
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peace demonstration, Autumn 1981
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Some best moments in the band
Travelling back home in the van after 3 goc‘f
and rewarding gig. drinking beer and teliing
sltories

An old man watching our tuba player as we
were marching and saying Ee. look at that little
lad plaving that greet big tuba And we said

Jt ain't a hittle 1ad. it's a lass'

Taking Ben on the Ant Rate Capping Demo
when he was three months old and managi

s ¥y Y 'suv tAO
mother and play 1ocC

O

{o be a
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A
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stop until they reacuea
ivde Park.

The  Fallout  Marching

| Band, bnistling with perny -
whistles, trumpets, trom-

) 1 bones, saxophones and drums
burst into Down Ry The

! Riverside. A man on stilts
carcered by, He said he was

p RICCarly warning svstem. . \
Al
| When the front of th
A ch hit Hyde Park—at
N Lraheae At Tt S
" Fn 1M
- 8Ma0
B fis Pi
Sovent Coden Bosk
A W 1p.a 3 2als 20K
A > 1 bk
Rar e T Do b and Jemno

Strallenmusikgruppe Fallout Marching Band, Schlachthof
0 Arbellslosenzentrum

20 00 Nordwind-Zeltungstre® 150018 00 Legasthenie-V.
et Alhambra OL Beratung und Informs
0 Frauen diskutieren 2000 Teestube des Verbandes Tel 510248
ssthemen Brodepon alleinerziehonder Vater und 15 00-18.00 Topfertrett M,
7 Ausstellung im Lager- Mutter Bgm Dechmann 28 str 26
s 0\0‘0\}’5&"\0 20 00 hnmlnl(rlogdomxmg 1530 Aim» Ror~e7 M0 -
“qesaltyr - m *alle Tack Agr A
Vicky — Decemper 12'h 1983

It was the i1 st ime the women :n the band had played together and
it quickly became apparent what a thin sound we made Not much
of @ bass line and too much melody but we had gocd singing voices
and lots of energy We rehearsed reguiarly for about a month before
the day and also worked hard on our visual image [ go!l very mvolved
in making the rainbow headdresses — a papier-mache base with
a wire framework woven with strips of material the colours of the
ra:nbow We needed something waterproof to wear and designed
a polythene cape which we then individualiy decorated 1n our own
rainbow colour Ve looxed stunning — this group of eleven women
walking around the perimeter of the base piaying music, from time
to time ducking to avoid the woollen webs woven across the path
between the fence and the trees

£ procaescion with Welfare State International Novemnbey 5 1982
A processi
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We lLike a varied percussion sound to come
some 1deas to help you achieve that Many percussion
found Don't forget about whistles

We like each band member to Ca
percussion breaks in some songs
For this reason, we hold percussion only re
specific rhythms which fit togeth

hrough our music and on this page are
1 instruments can be made or
and handclaps which both make good percussive

rry a piece of percussion, we arrange to have
when everyone can join the principal percussionists
hearsals so people can learn and practise
er Percussion 1s what makes the band dance

.t all dance rhythms It can either accent

The shaker adds body 10 alma :
the on or the off beat The accent is CIe ited by a stronger p 11l down
sway from the body Sh kers can be made from tins winth hds fiked witl
heans or rice or from beer can: filed and taped over These rhythm

~an also be played on thet ymbourine
RIPLE TIME OFFBLAT
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A
o1 | . « - y o F I
A l'\) : - I 4 4 Ir
I'\r\r\r\ E r & La)
VIR s Couldg Calypsn plt o1 Cuneral March oachior fo

In Latn music the rhythm pl ayed on the bells 1s Ce ntral. and their strone}
tonal quality cuts straignt through Many different sounds can be achievt
. of the bell wath the holding hand

by damping the resonance
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50OGO RHYTHM 3 El Salv pi0 33 SALS A BELL e Com 2l 44

es and woodblocks are usually made from hardwoods such a
rosewood, but you can use bamboo offcuts to make a cheaper version

The salsa rhythm shown 1s known as the 3 2 clave beat, the bars can b
rsed for a variation, the 2 3 beat In the pattern shown for Greenham

revers
the claves umitate the chip of the reggae rhythm guiar
\ 1 1 A LY \ L
. - ) & L 4 L 40 v A L& < | 1 & r
. [ J7 A A 3¢ A AT K] o B o FOEPEVE SEVEv3
4 LaY L) v Lol Cal LANEA ] L "‘l
SALSA CLAVE BEAT — eg Ll Salvader Cormiso REGGAE CHIP eg Creenham

Mid-range drums give the pulse of the music We have found the snare¢
drum 1s often too poweriul, and prefer timbale-type drums Tomake th
kind of drum you need a skin. a body and a way of tensioning the skin
Plastic skins can be bought in 2 inch sizes from 6 inches upwards A plastx
cylinder makes a streng hghtweight body — offcuts from plastic sewe
pipes or industnal size detergent drums can be sawn to size To tensior
the skin you need to make a wooden ring that fits over the top of the body
catching the metal nim of the skin, which can then be tightened dow

against the body by bolts

The bass drum 1s the foundation of the rhythm, and essential for playm
or marching out of-doors, because its sound carries and keeps the ban
1ogether We use 1t as shown because it's less uning on the back, an
one hand can be used to damp the sound

damp s hawd - \ > =

1
{ 11 ) 11 1 \
: 5 A ’ 4 - p 2T
7 27 e S Y Y OV B X : Z o
shck —
. . REGGAL eg Greenham Carnwval Tune p
MAKCHING BAND STYLE eg Lies pl9 37
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drums hypnotic

Sphit the Atom. Sphit the Earth 15 a dramatc chant we ve often
ntrojuce an outaoor set Not really a marching number
mniel) necding al E'_‘ s61 twO Ol three ‘A-‘?,"O_;i'i'.\ : )T LL’Y(‘US“K)H

» n
ind treble sechions After ritual hypnotic drumming there
¢ n

comes the bass introduction Next the basses play four mne bar
phrases while the trebies play a twelve bar phrase three tines
Somenmes we all finish at the same ime

bass INTRODUCTION
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“'Split the Atom, Split the Earth™ 1s a yramatc chant we v en
used to introduce an outdoor set I ally a marcC
and definttely needing at least two
bass and treble sections Alter it
comes the bass introduction Next the
phrases while the trebles play a b 1 cha i X ) ;
Sometimes we all finish at the same ume w : A ) and bac CHANT
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rest first to fourth times, then play filth and sixth
r > - =N Y
. l ) ~—q 4 l
s e B o
a = 1 I
. rest first and second times. join n the third ime
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}I(/ Yr ..,.l'I- q] .,c{' T 1 < I} = Percussion seep 47.,,', e for Lathn percussion rhyti
fea) ‘E- 3 -: :L ao { ’t ch go with this song — agogo, cla
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VVIINGg a o01ng 10r Ll odlvador

Many problems come to mind writing a song for El Salvador, both musical and political The political
ones are perhaps more obvious, so firstly I want to talk about what were, for Alan (co-wrniter) and
me, the musical problems

First of all, in which style to write this song? It seemed to me there were two choices to write 1n
a style which immediately associates itself with Central America, If not specifically El Salvador —
salsa, calypso, rumba elc — or to use some other style We could have chosen to write in one of
our own native forms — English folk, rock ‘n’ roll — or in a way that couldn’t be pigeon-holed But
we chose to write in a Central American style, because we felt this would be the most immediate
and effective way of evoking an image of the subject we wished to cover. This 1s a common musical
device, and 1ts value, I think, lies 1n the fact that 1t 1s accessible. This 1s an important point for me,
as hopefully we are trying to reach as many people as possible through the music. These things
are worth considering when writing a song, as they directly affect the kind of response you are
hoping to achieve.

Secondly, should this be a sad song, a happy song, an angry song? There was I suspect a rather
unconscious decision on our part to write a positive direct song, these 1deas being reflected in strong
lynics and lively up-tempo music. The lyrics then are rather general statements — and something
I felt while wniting them was the danger of trivialising the subject through trying to be simple and
direct. I do think this creeps 1nto the song, especially verse one, and it's something I would now
cnticise. I feel glad now that we didn't write a sad song, as I think this would have been for us
rather than for them — a way to indulge our feelings of guilt for iving in a relatively safe environment
(perhaps?). I'll leave the sad songs for the people more closely involved.

Wniting a song in this style depends on a rhythm from which all else emerges. El Salvador 1s a kind
of Cuban salsa rhythm, which we copied to build our music around. Essentially then this 1s a rhythmic
plece, and the lines should be seen as niffs rather than melodies, played in sections as tightly as
possible. It 1s collective music, the 1dea of which 1s not to be heard as an individual player, but
to be heard as part of a whole.

At the time of wniting this song, the peace movement in the broadest sense was somewhat less than
preoccupled with Third World Liberation struggles. I suppose there are many reasons for this (social,
cultural, historical and other long words). However I felt that as much as I feared the hypothetical
apocalypse I feared for those already experiencing something beyond our imagimnation — the murder,
torture, exploitation and disease that takes place 1n many countries. The systematic oppression
of a people, so that North Americans could have their daily cup of coffee. Even though it's not entirely
correct, the companson [ would like to make 1s this: for rural people, the community 1s their life,
and when that community 1s destroyed and many of its members tortured and killed, for the survivor,
what 1s there? — they might as well have blown up the whole world.

There was too the thorny question of non-violence — how could an essentially non-violent peace
movement support an armed struggle? Historically the liberation struggle in El Salvador has not
always been armed, at many different imes in the past, not forgetting that this problem has existed
since this part of the world was colonised, protest movements have been non-violent, organising
peaceful marches, rent strikes, and land occupations (sound famihar?). However when even the
shghtest sign of discontent 1s met with a violence such as most of us have never witnessed, how
should these people proceed in trying to claim the rnights many of us take for granted? Besides
the fact that I think 1t's impossible to export our values of what i1s (morally?) right or wrong to another
culture, 1t 1s because I cannot honestly say that I would not react differently from them, that I give
their movement the benefit of the doubt.

We often introduced this song with a quotation from the Chilean poet Pablo Neruda:
""Songs and poems are the tree

In which the future builds its nest.”
Kevin Grant

11
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This tune was written by Alan Kennedy, easy notes,
but some tricky rhythms. If you're listening, 1it's
good for dancing to and If you're playing, 1it's good
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Carnival 1s positive energy. Have a good time
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party not just serious dull political statements
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Nuclear is a safe kind of energy
Split the atom and get your hot water free
Who cares if there’s all kinds of casualties
You never hear about — cause of the quality of _ __ __ _ - — =

Lies, lies: a thin disguise. It's just - 1 ‘e
e Cruise base polic

Lies, lies: a thin disguise

Why resort to building reactors “ had guns readm)f p
/- N

When they prove to be such disasters?
Nuclear is just not the answer ‘ .
Cause it leads to all kinds of cancer ' "

Why? Why? Should all these men and women die?

Tell me
Why? Why? Should all these men and women die?
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